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Scotts Suites, Level 2

25 Scotts Road, Singapore 228220

SALE NUMBER
SPA 070 “ELEGANCE”

The sale will be conducted in English.

Bidding is carried out in Singapore Dollars.

This sale is subject to LARASATI’s Conditions of Business
as printed in our catalogue and stated on our website.

IMPORTANT NOTICE:

Kindly note that the Auctioneer will conduct the auction LIVE in the Sale Room. However, if you are unable to attend
the event, you are encouraged to register for phone bidding or putting absentee/written bid. You can also register to
participate live on www.invaluable.com.

FOR THIS PARTICULAR SALE, ONE LARASATI ARTS WILL NOT CHARGE AN ADDITIONAL ON-LINE COMMISSION. PREMIUM
IS 22% ON FINAL HAMMER PRICE

LARASATI

SINGAPORE

AUCTION INQUIRIES
1o L IS S 7 7/E
info@larasati.com
www.larasati.com



GUIDE FOR PROSPECTIVE BUYERS

Buying at Auction

The following pages are designed to give you useful information on how to
buy at One Larasati Arts Pte Ltd - herein referred to as LARASATI - fine
art auction.

A buyer’s premium is payable by the buyer of each lot at rate of 22% of
the hammer price of the lot. Upon signing the Bidder Registration Form, all
Bidder are legally bound to all terms and conditions as printed in the
catalog and other supplements of them provided at registration.

Bidding by Internet LIVE Auctions

For LIVE Auctions, the Company does not provide in-house real-time
bidding service. However, bids may be placed through the Internet
Bid System provided by INVALUABLE (hereinafter referred to as the
“Real-Time Internet Bidding”). Any person who intends to participate must
register through INVALUABLE as the appointed third party company for
Real-Time Internet Bidding and is bound to the INVALUABLE's Terms
and Conditions of the sale. Please note that for this “particular” sale,
no surcharge of 5% will be charged on top of 22% buyer’s premium.

1. BEFORE THE AUCTION

Pre-sale Estimates

The pre-sale estimates in US$ serves only as a guideline and do not
represent the exact equivalent of estimates in S$, as the sale will be
conducted in Singapore Dollars (S$ 1 = US$ 0.75). Any bid between
the high and the low pre-sale estimates would, in our opinion, offer a fair
chance of success. However, all lots, depending on the degree of competi-
tion, can realise prices either above or below the pre-sale estimates.

Reserves
The reserve is the minimum price the seller is willing to accept below which
the lot will not be sold.

Condition of Lots

Prospective buyers are encouraged to inspect the property at the pre-sale
exhibition. Solely as a convenience, Larasati may provide condition
reports. The absence of reference to the condition of a lot in the catalog
description does not imply that the lot is free from faults or imperfections.

2. THE AUCTION

Conditions of Business

TheAuction is governed by the Conditions of Business printed in this catalog.
These Conditions of Business apply to all aspects of the relationship
between Larasati and actual and prospective bidders and buyers. Anyone
considering bidding in the auction should read them carefully. They may
be amended by way of notices posted in the saleroom, any additional
information in the form of handouts or attachments to Bidder Registration
Form, Absentee Bid Form or by way of announcement made by the
auctioneer.

Bidding at Auction

Bids will be executed via Invaluable, by telephone or in writing prior to the
sale or by telephone. All auctions are conducted in Singapore Dollars. Auc-
tion speeds vary, but usually averagebetween 40 - 50 lots per hour.

Consecutive and Responsive Bidding

The Auctioneer may open the bidding on any lot by placing a bid on behalf
of the seller. The Auctioneer may further bid on behalf of the seller, up to the
amount of the reserve, by placing consecutive or responsive bids for a lot.

Bidding Increments
Bidding generally opens below the low estimates and advances in the
following increments:

S$ 500 to S$
S$ 1,000 to S$
S$ 2,000 to S$
S$ 3,000 to S$

1,000 by S$ 50
2,000 by S$ 100
3,000 by S$ 200
5,000 by S$ 200

or $$ 200 - 500 - 800

S$ 5,000 to S$ 10,000 by S$ 500
S$ 10,000 to S$ 20,000 by S$ 1,000
S$ 20,000 to S$ 30,000 by S$ 2,000
S$ 30,000 to S$ 50,000 by S$ 2,000

or S$ 2,000 - 5,000 - 8,000
S$ 50,000 to S$ 100,000 by S$ 5,000
S$ 100,000 to S$ 200,000 by S$ 10,000
S$ 200,000 up by Auctioneer’s direction

However, the auctioneer may change the increments during the course of
the auction at his or her discretion.

Absentee / Written Bids

We will be happy to execute written bids on your behalf. A bidding form can
be found at the back of this catalog. This service is free and confidential.
Lots will always be bought as cheaply as is consistent with other bids and
the reserves. In the event of identical bids, the earliest bid received will take
precedence. Always indicate a “top limit’- the hammer price to which you
would bid if you were attending the auction yourself. “Buy” and unlimited
bids will not be accepted.

Telephoned absentee bids must be confirmed before the sale by letter.
Email: info@larasati.com. The telephone number during viewing and
auction days: +62 811 116 5778.

To ensure satisfactory service to bidders, please ensure that we
receive your bids at least 24 hours before the sale.

Bidding by Telephone

If you cannot attend the auction, it is possible to bid on the telephone
on lots with a minimum low estimate of S$ 4,000. As the number of
telephone lines is limited, it is necessary to make arrangements for this
service 24 hours before the sale. We also suggest that you have a
maximum bid which we can execute on your behalf in the event we are
unable to reach you by telephone. Bilingual staff are available to execute
bids for you.

Successful Bids

The fall of the auctioneer’s hammer indicates the final bid. The auctioneer
will call out and record the name or “paddle” number of the buyer, if your
written bid is successful, you will be notified immediately after the sale by
post. Bidding may be reopened at the auctioneer’s discretion.

Currency Conversion

Bidding is carried out in Singapore Dollars, but Larasati may provide a
currency conversion board in the saleroom for the convenience of bidders.
Please note that figures shown in foreign currencies are only approximates
and do not represent exact exchange rates. Payment will be requested in
Singapore Dollars.

3. AFTER THE AUCTION

Payment
Payment must be made within seven calendar days of the sale by
telegraphic transfer to Larasati’s account as stated in the invoice.



Collection
Lots will be released to you or your authorized representative when full and
cleared payment has been received by Larasati.

Items retained will be covered by our insurance from the date of sale for a
period of seven days or, if by then the goods have been collected, to the
time of collection. After seven days or from the time of collection, whichever
is the earlier, the lot will be entirely at the buyer’s risk.

Storage and Insurance

All purchases will initially be held for collection at the saleroom at no
charge. Larasati provides insurance cover for a maximum of seven days
after the sale. If purchases are not collected within the time stated in the
catalog, they will be deposited in the warehouse and charges will be
incurred.

Packing and Handling

We shall use all reasonable effort to take care when handling and packing
a purchased lot but remind the buyer that after seven days or from the time
of collection, the lot is entirely at the buyer’s risk.

Shipping

Shipping can also be arranged on your behalf. You can also instruct
the shipper of your choice, either immediately after the sale, if you are
attending or in writing on the instruction form sent with our invoice.



I_ S TI BIDDER REGISTRATION FORM
S APORE

(INVOICES CANNOT BE CHANGED ONCE THEY HAVE BEEN PRINTED)

ING

Bidders Details
(Complete the details of the person who will be bidding in the Auction Room. When making a bid, prospective buyers will be accepting personal liability,
unless it has been agreed in writing before the sale, that a bidder is acting as agent on behalf of a third party acceptable to LARASATI)

Family Name : Given Name :

Address : Postcode :
IC/Pasport No. : Mobile No. :

Office phone No. : Home phone No.: email:

*Please provide your copy of ID
BANK REFERENCES :

Name of Bank & Branch :

Account No. : Contact Name :

Tel No. :

Credit Card No. : Type / Expire Date :
OTHER REFERENCES :

Name : Tel No. :

Address :

Please register me for the following session :
|:| LARASATI - Modern and Contemporary Asian Art (Saturday, 7 February 2026)

* | hereby agree to be bound by Larasati’s conditions of business, other supplements of them provided at the registration and notices
announced by auctioneer or posted in the saleroom by way of notice that govern purchases at the above mentioned sale.
* | authorise Larasati to request bank references relating to the account(s) specified by me in the above.

Signature : Date :

Bidders are reminded that the purchase price payable by the successful bidder shall be the aggregate of the final bid and a premium of 22% of the
hammer price of each lot together with any goods and service tax chargeable thereon (when applicable). Please note that a late charge is specified in
the Conditions of Business in each catalogue and is subject to change without separate notice.

PAYMENT FOR PURCHASE CAN BE MADE IN BANK TRANSFER IN FAVOUR OF LARASATI. GOODS CAN BE COLLECTED ONLY WHEN PAYMENT
HAS CLEARED. LARASATI DOES NOT ACCEPT CREDIT CARDS AS PAYMENT FOR PURCHASE. AFTER THE HAMMER IS DOWN, LARASATI WILL
NOT ACCEPT CANCELLATION.

LARASATI Correspondence address :
Singapore: 13 St. Nicholas View, Singapore 567976 « Tel. +65 6737 2130
Indonesia: JI. Pasuruan no. 1C, Menteng, Jakarta 10310, Indonesia ¢ Tel. +62 21 315 5923, 315 6110, +62 811 116 5778
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901

ALIMIN TAMIN
(1932 - 2004, Indonesian)

Balinese Woman

painted in 1968; oil on canvas; 38.5 x 33.5 ¢cm
signed and dated on lower left

$$ 600-900
US$ 475 - 715

Provenance:
Previously in the collection of the diplomat Dr Wili Albert Ritter (1915 - 2000),
collected in the diplomatic service in Asia until 1980

Pick up point: Singapore

Insights - Connections - Expertise 9



902

HOFKER, WILLEM GERARD
(1902 - 1981, Dutch)

Balinese Women

coloured lithograph; 31 x 21 cm (print size); 33 x 23 cm (paper size)
signed and ‘proefdruk’ on lower left

$$ 500-800
USS$ 395 - 635

Pick up point: Singapore



903

STRASSER, ROLAND
(1886 - 1974, Austrian)

Indonesian Woman With Basket

executed in 1942; coloured chalks on paper; 58 x 39.5 cm
signed and dated on lower right

§$1,800- 2,800
US$ 1,425 - 2,220

Pick up point: Singapore



Elegance in Restraint: Figurative Drawings by Teng Nee Cheong

Teng Nee Cheong’s drawings Reclining Nude (1997) and Nude Reclining with Balinese Mask (1985)
stand as eloquent testaments to his lifelong devotion to the human figure as a site of contemplation,
memory, and cultural encounter. Executed in charcoal—with the later work enriched by gold leaf—
these drawings reveal an artist deeply attuned to the sensuality of form and the quiet authority of
tradition.

In Nude Reclining with Balinese Mask, the body is rendered with remarkable sensitivity: weighty yet
fluid, monumental yet intimate. The reclining figure turns away, absorbed in her own interiority, while
the Balinese mask (Rangda) emerges as a charged presence rather than a literal prop. It introduces a
dialogue between the living body and performative identity—between flesh and symbol. Here, Teng’s
interest in Southeast Asian cultural motifs is not decorative, but reflective, suggesting how heritage,
ritual, and myth hover around contemporary existence.

More than a decade later, Reclining Nude deepens this inquiry. The introduction of gold leaf—fragile,
luminous, and historically sacred—elevates the figure into a contemplative space that recalls religious
iconography and classical Asian aesthetics. The nude is no longer merely observed; she is revered. The
contrast between the soft, vulnerable charcoal body and the fractured brilliance of gold creates a ten-
sion between impermanence and transcendence, echoing the artist’s concern with time, memory, and
the sanctity of the human presence.

Across these two works, Teng Nee Cheong’s artistic career reveals a consistent pursuit: the reconcilia-
tion of Eastern sensibilities with Western draughtsmanship, and the transformation of the nude from
an academic subject into a vessel of cultural and spiritual resonance. His figures do not perform for the
viewer; they exist—quiet, self-contained, and enduring. Through restraint and precision, Teng affirms
drawing as a profound, contemplative act, capable of holding both intimacy and history within a single,
poised gesture.
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904

NEE CHEONG, TENG
(1951 - 2013, Singaporean)

Nude Reclining with Mask (Rangda)

executed in 1985; charcoal on paper; 50 x 70 cm
signed, dated and stamped on lower left

S$ 4,500 - 6,500
Uss 8,565 - 5,150

Pick up point: Singapore
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NEE CHEONG, TENG
(1951 - 2013, Singaporean)

Reclining Nude

executed in 1997; charcoal and gold leaf on paper; 79 x 55 cm
signed, dated and stamped with the artist’s seal on lower centre

$$ 5,500 - 7,500
US$ 4,360 - 5,945

Exhibited: Artist’s solo exhibition titled “Once Where Celestial Gods Frolicked”, at the Aryaduta Hotel,
Jakarta, Indonesia, November 1998. lllustrated in colour on exhibition catalogue.

Pick up point: Singapore

Insights - Connections - Expertise

15
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906
ARIE SMIT

(1916 - 2016, Dutch Indonesian)

Temple Entrance in Bali

painted in 1979; oil on canvas; 48 x 48 cm
signed and dated on lower right

$$ 7,000 - 10,000
US$ 5,545 -7,925

Pick up point: Singapore
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907

THANH BINH, NGUYEN
(b. 1954, Vietnamese)

Bride

oil on canvas; 80 x 80 cm
signed on upper right

$$1,200-1,700
US$ 950-1,345

Pick up point: Singapore



908

THANH BINH, NGUYEN
(b. 1954, Vietnamese)

Mother and Child

oil on canvas; 80 x 80 cm
signed on upper right

$$1,200-1,700
US$ 950-1,345

Pick up point: Singapore

Insights - Connections - Expertise

19
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Chan Kok Hooi’s Old Photo Series: New Clothes unfolds as a quiet
yet piercing meditation on time, memory, and the fragile contract
between material presence and immaterial meaning. Rendered
in acrylic on canvas, the painting adopts the visual language of an
aged photograph—creased edges, weathered surfaces, and faded
tonalities—only to disrupt it with a contemporary intervention:
a body clothed not in fabric, but in the unmistakable pattern of
luxury branding.

The figure stands frontal, arms crossed, suspended between
assertion and vulnerability. The “new clothes” are not garments at
all, but symbols—printed directly onto the skin—suggesting how
identity in the modern age is increasingly worn as surface. Fame,
status, and desire adhere to the body like a second skin, yet remain
fundamentally impermanent. Chan’s deliberate aging of the image
reminds us that while materials decay—paper yellows, surfaces
crack—the immaterial residue of memory, aspiration, and spirit
lingers, unresolved.

Rooted in Southeast Asia’s rapid cultural transformation,
Chan Kok Hooi’s practice consistently negotiates the tension
between past and present, tradition and globalized imagery.
In this work, nostalgia is neither romanticized nor rejected,;
instead, it is interrogated. The old photograph becomes a vessel
for contemplation: what endures when glory fades, when symbols
lose their shine?

Old Photo Series: New Clothes ultimately asserts that art’s power
lies not in preservation of appearances, but in its capacity to
guestion what truly survives time—identity, meaning, and the silent
weight of lived experience.
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909

CHAN KOK HOOI
(b. 1974, Malaysian)

New Clothes

painted in 2018; acrylic on canvas; 91.4 x 60.9 cm
signed and dated on lower right

Ss 7|000 = 10.000
Us$ 5,545 - 7,925

Pick up point; Singapore
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Ahmad Zakii Anwar’s Seated Figure 1 (2017) is a study in restraint,
atmosphere, and psychological opacity. Painted in acrylic on a
monumental scale, the work presents a solitary male figure seated
in a classical pose, yet shrouded in ambiguity. The face is partially
dissolved into smoke, shadow, and painterly abrasion, denying the
viewer the comfort of identity. What remains is presence—weighty,
contemplative, and quietly unsettling.

Zakii’'s mastery lies in his ability to suspend the figure between
revelation and erasure. The formal attire, cigarette, and composed
posture evoke authority and cultivated masculinity, but the
obscured face destabilizes these signals. Identity here is not
asserted but questioned. The muted palette—greys, browns, and
bruised blacks—recalls the tonal discipline of European realism
while simultaneously infusing a Southeast Asian sensibility shaped
by introspection rather than spectacle.

Ultimately, Seated Figure 1 is not a portrait of a man, but of a
condition: the modern subject caught between visibility and
disappearance. It affirms Ahmad Zakii Anwar’s position as a painter
who bridges classical Western portraiture with a distinctly
contemporary, introspective voice rooted in the complexities of
Malaysian and global identity.



910

AHMAD ZAKIl ANWAR
(b. 1955, Malaysian)

Seated Figure 1

painted in 2017; acrylic on canvas (linen); 162 x 121 cm
signed and dated on lower left

$$ 13,000 - 18,000
US$ 10,300 - 14,265

Pick up point: Singapore



Woman by the Window explores interior space, quiet reflection,
and emotional distance through a carefully balanced composition.
Painted in oil on canvas, the work shows a woman seen from
behind, standing between the calm of an interior room and the
silent world outside the window. This position—both physical and
symbolic—forms the heart of the painting, suggesting a moment of
pause between inner thought and external reality.

The composition is clear and controlled. Vertical window frames
divide the scene into measured sections, gently contrasting with the
soft curve of the woman’s posture and the flowing folds of her red
floral robe. The strong red tone anchors the foreground and draws
the viewer’s attention, standing out against the muted greens and
earthy colours of the courtyard beyond. Here, colour functions
structurally: red conveys presence and immediacy, while the
exterior space feels distant and contemplative.

The viewpoint places the viewer just behind the figure, close yet
detached. Her raised hand, held mid-gesture, introduces a quiet
sense of movement and uncertainty. Outside, a drifting paper bird
suggests freedom and fragility, while the circular stone well below
echoes the enclosed interior space, strengthening the painting’s
visual harmony.

Formerly represented exclusively by Schoeni Art Gallery, Hong
Kong, Chen Li demonstrates a precise yet poetic realism. Woman by
the Window confirms his ability to use composition as a powerful
tool to express silence, memory, and inner life.
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CHEN LI
(b. 1963, Chinese)

Woman by The Window

painted in 2007; oil on canvas 100 x 90 cm
signed and dated on lower left

$$ 3,000-5,000
USS$ 2,375 - 3,960

Pick up point: Singapore



Chen Yu’s Untitled 2007 Series No.4 stands as a compelling
meditation on individuality, conformity, and psychological
endurance within contemporary Chinese society. Executed in oil on
canvas, the painting presents a rhythmic grid of near-identical male
figures, eyes closed, faces pale and restrained—save for a single
central visage rendered in a warmer, more luminous tone, its eyes
open and alert.

This subtle yet decisive deviation is the emotional and conceptual
core of the work. The repetition evokes collective identity, discipline,
and anonymity, recalling the visual language of institutional
portraiture and socialist realism, while the solitary awakened face
disrupts the uniformity. Chen Yu does not dramatize rebellion;
instead, he offers a quiet assertion of inner consciousness. The
open eyes do not confront the viewer aggressively—they observe,
endure, and persist. Individuality here is fragile, but unmistakably
present.

Chen Yu’s practice is rooted in meticulous realism, yet his aims are
profoundly psychological. His figures are not portraits of specific
individuals, but archetypes—stand-ins for modern existence shaped
by social pressure, memory, and restraint. The restrained palette
of greys and muted flesh tones heightens the sense of stillness,
while the repeated composition suggests time suspended, as if the
figures exist in a perpetual state of inward reflection.

Formerly part of the collection of Schoeni Gallery, this work
exemplifies the institutional and curatorial recognition of Chen Yu'’s
significance within contemporary Chinese art. His market reception
further underscores this position: his painting Untitled No. 4, 2006
achieved a hammer price of HKD 400,000 (US$51,600) at Sotheby’s
Hong Kong on 15 September 2020, affirming sustained collector
confidence in his oeuvre.

Across his career, Chen Yu has consistently explored the tension
between the collective and the self, visibility and suppression,
silence and awareness. Untitled 2007 Series No.4 is emblematic
of this pursuit—an image of repetition that ultimately reveals
resistance, not through gesture, but through consciousness itself.



912

CHEN YU
(b. 1969, Chinese)

Untitled 2007 Series no. 4

painted in 2007; oil on canvas; 140 x 110 cm
signed in chinesse characters and dated at upper right
inscribed chinesse characters, signed and dated on the reverse

$$ 5,000 -7,000
USS$ 3,960 - 5,545

Provenance: Acquired from Schoeni Gallery, Hong Kong, by the present owner

Pick up point: Singapore

Insights - Connections - Expertise

27
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913

NEE CHEONG, TENG
(1951 - 2013, Singaporean)

Warrior's Bouquet

executed in 1991; mixed media on paper; 79.5 x 58.5 cm
signed and dated on upper right

$$ 6,500 - 9,500
US$ 5,150 - 7,530

Provenance:
Modern and Contemporary Southeast Asian Art, Sotheby’s Hong Kong, 4 April 2016, lot 338

Pick up point: Singapore



914

THOMAS YEO
(b. 1936, Singaporean)

Singapore River Reflection

painted in 2003; acrylic on canvas; 76 x 61 cm
signed on lower left

Ss 41000 = 6;000
US$ 3,170 - 4,755

Exhibited:

Composition Pte Ltd, Singapore, “SG55 — Championing Singapore Art — Virtual Reality Trilogy Exhibition
(June 2020) | Artists Inspire A Nation — Art Heroes of the 20th Century | Episode 1, Humble Beginnings”
Provenance: Private Collection, Singapore

Pick up point: Singapore
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915
WU GUANZHONG
(1919 - 2010, Chinese)

Long, Still Day

executed in 2000; collotype print onrice paper no. 35/100

70 x 140 cm; stamped on upper right

signed in Chinese characters dated and numbered on lower left: “35/100”

$$ 6,500 - 9,500
US$ 5,150 - 7,530

Pick up point: Singapore

Photo courtesy: Beijing Ever Bright
Culture & Art Development Ltd.



Artist’s statement on the painting titled “Long, Still Day”

It is difficult to find a very quiet place even in the deep mountains. As the saying goes the
tree may prefer calm but the wind will not subside, which means there is no easy life and
the struggles staking place among people. Tao Yuanming could not hear the noises from
the streets even he lived in the busiest downtown area, which was really not easy.

| visited a bird’s paradise in Xinhui County, Guangdong Province. But as soon as | entered it,
the birds flew away immediately and the paradise disappeared. After | returned from the
forests, | made a huge painting about the forests with birds in it, entitled “The Birds’ Para-
dise”. In the painting, | pursued the sense of misty from the diversity.

One day, | was excited by the natural patterns on a large marble which look like trees and

birds and | made this painting. But what | want to tell people in this painting is that there is
peace forever without any wind.

Insights - Connections - Expertise 31
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This spectacular oil painting by Cheong Soo Pieng completes the trio of works
by our master Singaporean artists. Going to the Market Il ticks all the boxes
for Soo Pieng’s mature and most characteristic style: the slender, elongated
wayang kulit-derived forms that appear around 1970; the golden hues
pierced by planes of local colour; and the everyday life of ordinary people
going about their business. These people are at one with nature; they signify
the Holy Grail of Soo Pieng’s musings on ideal human existence, where
beauty meets basic needs. A genre painting it may be but the execution is
refined in the extreme.

Egmsezen ‘t";]%?;ise;':’ji'th offering  Set in Bali, where Soo Pieng spent so much time after his pioneering 1952
Source: Tropenmuseum trip with Nanyang Pioneer artists Liu Kang, Chen Chong Swee and Chen Wen

Hsi, it shows six young women clustered together carrying their wares in
baskets on their heads and in their arms. Like a group of late Gothic Florentine angels, with gazes
averted, they move as a single body. Heading towards the market beyond the picture border in the
landscape that provides such bounty, their form as a rectangular block retains something of Soo Pieng’s
late 1960s formalist, contained geomorphic abstractions, as seen in his 1967 work Imagination, sold in

these rooms for a premium-inclusive SGD122,000 (US$91,753) on 1 April 2023.

The background is a characteristically Nanyang fusion of Chinese ink painting and European
modernism with Southeast Asian subject matter: take Southern Song landscapes by the likes of
Mi Youren (1072-1151) for the gentle, suffused brushwork and add Impressionist explorations of the
effect of light on vision, and you have the spare yet atmospheric evocation of Balinese agriculture and
village life. The landscape increases the formalist enquiry of the figuration, extending the containment
of place and person within the central rectangular enclosure. It also typifies the way in which Soo Pieng
often bolts figures together with landscape and can be seen as a device in other works of this style
and date, such as Mother’s Love, 1976, sold in these rooms on 27 May 2023 for premium-inclusive
SGD 616,100 (US$455,324).

Viv Lawes

Programme Director, Art History, Sotheby’s Institute of Art
Course Leader, University of the Arts London

Senior Lecturer, City & Guilds of London Art School
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CHEONG SOO PIENG (1917-1983, singaporean)
Going to the Market I

painted in 1974; oil on canvas; 99 x 81.5 cm

signed in chinese characters on lower left
signed and dated on the reverse

$$ 280,000 - 380,000
US$ 221,900 - 304,150

Provenance:
Estate of Cheong Soo Pieng

Literature:

- Reminiscence of Singapore’s Pioneer Art Masters (1984). Colour
plate, unpaginated. Singapore: The Singapore Mint

- Soo Pieng (1983), Plate 22. Singapore: Summer Times Publishing

Pick up point; Singapore







Sale Title
MODERN AND CONTEMPORARY
ASIAN ART

Date
7 February 2026

Sale Code
“ELEGANCE”

Please bid on my behalf at the above sale for the
following lot(s) up to the price(s) mentioned below.
These bids are to be executed as cheaply as is
permitted by other bids or reserves if any.

| agree to comply with the conditions of business
and notices as printed in the catalog. | understand that
if my bid is successful, | am liable to pay for the lot(s)
| have bid at the hammer price plus 22% premium.

Arranging Payment

In order to avoid delay in clearing purchases,
buyers who are unknown to us are advised to make
arrangements for payment before the sale or for
satisfactory references to be supplied. If such
arrangements are not made cheques will be cleared
before purchases are delivered.

Payment for purchase must be made by bank transfer
in favour of One Larasati Arts.

AFTER THE HAMMER IS DOWN, ONE LARASATI ARTS
WILL NOT ACCEPT ANY CANCELLATION. ONE LARASATI
ARTS DOES NOT ACCEPT CREDIT CARDS AS PAYMENT
OF PURCHASE.

One Larasati Arts Pte Ltd.
Please email to: info@larasati.com
Tel: +62 811 116 5778

Lot No. Catalog / Description Top limit of Bid in S$, not

including the buyer’s premium

ABSENTEE BiD FORM

[] Written Bid
[] Phone Bid

Name (please print or type)

Date

Address

Telephone / Home

(Business)

City

Country

Zip Code

*Please provide your copy of ID

BANK REFERENCES :

Name of Bank &Branch:

Email

AccountNo.:

TelNo. :

ContactName :

OTHER REFERENCES :

Name :

Address :

TelNo. :

| hereby agree to be bound by One Larasati Arts’s conditions of
business, other supplements of them provided at the registration and
notices announcedby auctioneer or posted in the saleroom by way of
notice that govern purchases at the above mentioned sale.

Signed (we must have your signature to execute this bid)

Prospective bidders are reminded that the auction will be conducted in Singapore
Dollars and are requested to leave bids in Singapore Dollars.

Lot No. Catalog / Description

S$

Top limit of Bid in S$, not
including the buyer’s premium

S$

S$

S$

S$

S$

S$

S$

S$

S$

S$

(please print or type)

S$

(Bid is per lot number as listed in the catalog)
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CoNDITIONS OF BUSINESS FOR BUYERS

We hereby inform all those participating in the auction, that it shall be held
subject to the following conditions and that anyone taking part in it, hereby
accepts these conditions as applicable.

Larasati as agent

As auctioneer, One Larasati Arts Pte Ltd here-in referred to as Larasati
acts as agent for the Seller. Unless otherwise agreed, sales of goods at this
auction result in contracts made between the seller, through our agency,
with the buyer.

Definitions of terms used in these conditions

In the conditions set out below, some terms are used regularly that need

explanation. They are as follows:
+ the “Buyer” means the person with highest bid accepted by the
auctioneer;
+ a“Lot” means any item deposited with us for sale at auction and, in
particular, the item or items described against any lot number in any
catalog;
+ the “Hammer Price” means the charge payable by the auctioneer
in relation to a lot;
+ the “Buyer’s Premium” means the charge payable by the buyer as
a percentage of the hammer price;
+ the “Reserve” means the amount below which we agree with the
Seller that the lot cannot be sold;
+ “Forgery” means a lot constituting an imitation originally conceived
and executed as a whole with a fraudulent intention to deceive as to
authorship, origin, age, period, culture or source where the correct
description as to such matters is not reflected by the description in
the catalog and which at the date of the auction had a value materially
less than it would have had if it had been in accordance with the
description in the catalog. Accordingly, no lot shall be capable of being
a forgery by reason of any damage and/or restoration work of any kind
(including repainting);
+ the “Insured Value” means the amount that Larasati in its absolute
discretion from time to time shall consider to be the value for which
a lot should be covered by insurance (whether or not insurance is
arranged by us).

BEFORE THE SALE

Examination of goods

Prospective buyers are strongly advised to examine personally
any goods in which they are interested, before the auction takes place.
Condition reports are usually available on request.

Larasati is not responsible for any faults or defects in any lot or the
correctness of:

- any statement as to the authorship;

- origin;

- date and age of the lot;

- attribution;

- genuineness;

- provenance and conditions of any lot.

Larasati does not make or give, nor has any person in the employment
of Larasati any authority to make or give, any representation or warranty
regarding the authorship, origin, date, age, size, medium, attribution,
genuiness, description, provenance, condition or estimate selling price of
any lot.

Catalog descriptions

Statements by us in the catalog or condition report, or made orally or
in writing elsewhere, regarding the authorship, origin, date, age, size,
medium, attribution, genuineness, provenance, condition or estimate

selling price of any lot are merely statements of opinion given in good
faith, and are not to be relied on as statements of definitive fact. Catalog
illustrations are for guidance only, and should not be relied on either to
determine the tone or colour of any item or to reveal imperfections.
Estimates of the selling price should not be relied on as a statement that
this price is either the price at which the lot will sell or its value for any other
purpose.

Many items are of an age or nature which precludes their being in
perfect condition and some descriptions in the catalog or given by way
of condition report make reference to damage and/or restoration. We
provide this information for guidance only and the absence of such reference
does not imply that an item is free from defects or restoration nor does the
reference to particular defects imply the absence of any others.

Buyers Responsibility
Buyers are responsible for satisfying themselves concerning the condition
of the goods and the matters referred to in the catalog description.

AT THE SALE

Refusal of admission

Our sale takes place on our own premises or premises over which we have
control for the sale, and we have the right, exercisable at our complete
discretion, to refuse admission to the premises or attendance at the auction.

Registration before bidding

Every prospective buyer must complete and sign a registration form
and provide identification before making a bid at auction. Prospective
buyers should be aware that we usually require buyers to undergo a credit
check.

Bidding as Principal

When making a bid, prospective buyer will be accepting personal liability,
unless it has been agreed in writing, at the time of registration, that a bidder
is acting as agent on behalf of a third party acceptable to us.

Commission Bids

If a prospective buyer gives us instructions to bid on his behalf, by
using the form printed after the catalog entries, we shall use reasonable
efforts to do so, provided these instructions are received not later than
24 hours before the sale. Bids should be placed in Singapore Dollars.
Bids placed in other currencies will be converted to Singapore Dollars
using the one month forward rate of exchange quoted to us by UOB
Singapore at opening on the date of the auction and the Singapore Dollars
figure may be subject to rounding. The buyer’s invoice will be in Singapore
Dollars and we shall not be liable to the buyer for any loss suffered as a
result of exchange rate movements after the date of the sale. If we receive
commission bids on a particular lot for identical amounts, and at auction
these bids are the highest bids for the lot, it will be sold to the person whose
bid was received first. Commission bids are undertaken subject to other
commitments at the time of the sale, and the conduct of the sale may be
such that we are unable to bid as requested. Since this is undertaken as a
free service to prospective buyers on the terms stated, we cannot accept
liability for failure to make a commission bid. Prospective buyers should
therefore always attend personally if they wish to be certain of bidding.

Telephone Bids

If prospective buyers make arrangements with us not less than 24
hours before the sale, we shall use reasonable efforts to contact the
bidders to enable them to participate in bidding by telephone, but under no
circumstances will we be liable to either the seller or any prospective buyer
as a result of failure to do so.



Bidding by Internet LIVE Auctions

For LIVE Auctions, the Company does not provide in-house real-time
bidding service. However, bids may be placed through the Internet
Bid System provided by INVALUABLE (hereinafter referred to as the
“Real-Time Internet Bidding”). Any person who intends to participate must
register through INVALUABLE as the appointed third party company for
Real-Time Internet Bidding and is bound to the INVALUABLE’s Terms
and Conditions of the sale. Please note that for this “particular’ sale,
no surcharge of 5% will be charged on top of 22% buyer’s premium.

Currency Converter

At this auction, a currency converter may be operated, based on the
one month forward rates of exchange quoted to us by UOB Singapore
at opening on the date of the auction. Bidding will however take place
in Singapore Dollars. The currency converter is not always reliable, and
errors may occur beyond our control either in the accuracy of the lot
number displayed on the converter, or the foreign currency equivalent of
Singapore Dollars bids.

We shall not be liable to the buyer for any loss suffered as a result of the
buyer following the currency converter, rather than the Singapore Dollars
bidding.

Video images

At this auction there will be a video screen. Mistakes may occur in
its operation, and we cannot be liable to the buyer regarding either the
correspondence of the image to the lot being sold or the quality of the
image as a reproduction of the original.

The auctioneer’s discretion

The auctioneer has the right at his absolute discretion to refuse any bid,
to advance the bidding in such manner as he may decide, to withdraw or
divide any lot, to combine any two or more lots and, in the case of error or
dispute, to put an item up for bidding again.

Successful bid

Subject to the auctioneer’s discretion, the striking of his hammer marks
the acceptance of the highest bid and the conclusion of a contract for sale
between the seller and the buyer.

AFTER THE SALE

Buyer’s Premium
In addition to the hammer price, the buyer must pay us the buyer’s
premium at a rate of 22% of the hammer price of the lot and transport/
shipping charges.

Payment

Following the sale, the buyer must provide us with his or her name and
permanent address and, if so requested, details of the bank from which
payment will be made and then pay the full amount due (comprising the
hammer price and the buyer’s premium) within seven days after the date
of the sale.

The buyer will not acquire title to the lot until all amounts due to us have
been paid to us, even in circumstances where we have released the lot to
the buyer.

Collection of Purchases

Unless we specifically agree to the contrary, we shall retain items sold until
all amounts due to us, or to Larasati or to any of its other subsidiaries, have
been paid in full. ltems retained will be covered by our insurance from the
date of the sale for a period of seven days or, if by then the goods have
been collected, to the time of collection. After seven days or from the time of
collection, whichever is the earlier, the lot will be entirely at the buyer’s risk.

Packing and handling

We shall use all reasonable efforts to take care when handling and packing
a purchased lot but remind the buyer that after seven days or from the time
of collection, the lot is entirely at the buyer’s risk.

Remedies for non-payment or failure to collect purchases

If the buyer fails to make payment within seven days, we shall be entitled to

exercise one or more of the following rights or remedies:
+ to charge interest at a rate per annum not exceeding UOB Singapore
base rate plus 4 per cent on the full amount due to the extent it remains
unpaid for more than seven days after the date of the sale;
+ to exercise a lien on any of the buyer’s property which may be in
our possession for any purpose and, following 14 days’ notice to the
buyer of the amount outstanding and remaining unpaid, arrange the
sale of such property and apply the proceeds in discharge of the amount
outstanding to us;
+ where several amounts are owed by the buyer to us, or to Larasati,
or to any of its other subsidiaries, in respect of different transactions,
to apply any amount paid to discharge any amount owed in respect of
any particular transaction whether or not the buyer so directs;
+ to reject at any future auction any bids made by the buyer or on his
behalf or obtain a deposit from the buyer before accepting any bids;

If the buyer fails to make payment within 45 working days, we shall in
addition be entitled to exercise any one or more of the following remedies:
+ to issue proceedings on behalf of the seller against the buyer to
recover the full amount due, together with the costs of such proceedings
on a full indemnity basis and with interest, charged at 4% per annum
above UOB Singapore base rate;
+ to cancel the sale of the lot or any other item sold to the buyer at
the same auction;
+ to arrange a resale of the lot publicly or privately, and, if this results
in a lower price being obtained, claim the balance from the buyer
together with any costs incurred in connection with the buyer’s failure
to make payment.

Failure to collect

Where purchases are not collected within seven days after the sale, whether
or not payment has been made, we shall arrange storage at the buyer’s
expense, and only release the items purchased after payment has been
made in full of storage, removal, insurance and any other costs incurred,
together with payment of all other amounts due to us.

Forgeries

If within 6 (six) months of the date of the auction the Buyer satisfies us that
the Lot is a Forgery, with the condition that claim must be accompanied
with satisfactory evidence in the form of a written opinion of at least 3
(three) independent experts with knowledge on the related property,
confirming that the lot is a forgery, then:

(i) If the Buyer at that time has not yet paid the full amount due, we shall
have the right to cancel the sale and/or.

(ii) If the Buyer has paid the full amount and if we have at the time not paid
the seller the whole or part of the full amount due to the seller, then we will
refund to the Buyer the purchase price of the lot and/or.

(iii) If the Buyer had paid the full amount and if we at that time had also
paid the Seller the whole or part of the full amount due, then the Seller must
refund to us, on demand, the total amount paid. We shall then refund the
total amount received from the Seller to the Buyer plus any balance due to
the Buyer to pay back the full purchase price of the lot. The Buyer does not
reserve the right to claim any interests on the purchase price paid by the
Buyer. In the latter case we shall exercise a lien over any property of the
Seller under our control as security for the amount due.

We reserve the right to seek for further expert opinion. There will be no
refund if there is a conflict of opinion among the related experts. Larasati
is not responsible for any faults or defects in any lot, including the
genuineness of the work.



GUIDE FOR ABSENTEE BIDDERS

Absentee Bids

If you are unable to attend the auction in person, and wish to place
bids, you may give Larasati Bid Department instructions to bid on your
behalf. We will then try to purchase the lot or lots of your choice for
the lowest price possible, and never for more than the top amount you
indicate. This service is free and confidential. Please note : Larasati
offers this service as a convenience to clients who are unable to attend
the sale, and although we will make every effort, Larasati will not be
responsible for error or failure to execute bids. Absentee bids, when
placed by telephone, are accepted only at the caller’s risk and must be
confirmed by letter.

Email: info@larasati.com.

Using the Absentee Bid Form

Please use the absentee bid form provided and be sure to record
accurately the lot numbers and descriptions and the top hammer price
you are willing to pay for each lot. “Buy” or unlimited bids will not be
accepted. Bids must be placed in the same order as the lot numbers
appear in the catalog.

INDEX OF ARTIST

the number following the name of the artists indicates lot numbers

Ahmad Zakii Anwar 910
Alimin Tamin 901
Arie Smit 906
Chan Kok Hooi 909
Chen Li 911
Chen Yu 912
Cheong Soo Pieng 916
Hofker, Willem Gerard 902

SALEROOM & OFFICES

Singapore:
13 St. Nicholas View, Singapore 567976
Tel. +65 6737 2130

Jakarta:
JI. Pasuruan No.1C, Menteng, Jakarta 10310, Indonesia
Tel. +62-21 315 5923, +62-21 315 6110, +62 811 116 5778

Please place your bids as early as possible. In the event of identical
bids, the earliest received will take precedence. Where appropriate
your bids will be rounded down to the nearest amount consistent with
the Auctioneer’s bidding increments.

Successful Bids

Asuccessful bidder will receive an invoice detailing his or her purchases
andgivinginstructions forpaymentand clearance ofgoods. Unsuccessful
absentee bidders will be advised.

Nee Cheong, Teng 904,905,913
Strasser, Roland 903
Thanh Binh, Nguyen 907,908
Thomas Yeo 914
Wu Guan Zhong 915

LARASATI
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info@larasati.com » www.larasati.com









